


1 1 5. VAI[VAMOS] COM DEUS. 

Go with God. 

116. VIAJO PORQUE PRECISO/VOLTO PORQUE EU QUERO. 

I travel because I have to, I return because I want to. 

1 17. VOANDO BAIXINHO. 

Flying low. 

1 18. v o c ~  JA ABRACOU SEU FILHO HOJE? 

Did you hug your son today? 

1 19. VOCE MEU PARAISO. 

You are my paradise. 

120. VOCE PODE FAZER EU ESQUECER 0 MUNDO/MAS 0 MUNDO JAMAIS 

CONSEGUIRA FAZER EU ESQUECER VOCE. 

You can make me forget the world, but the world can never make 
me forget you. 

My thanks to my wife Maria Lucia, to my mother-in-law Dona Henny, and to 
the drivers who helped me spot, transcribe and interpret mottoes. 
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As the heroine in a bad pulp novel from the early 1930s said: 
"Romance and madness have their place in this world and in ourselves. 
But this can't last forever, not in anyone's life" (qtd. in Marx and 
Vanderveen 141). So it must have seemed to Jean Harlow, author of that 
particularly bad text, the fateful Labor Day weekend of 1932 that saw 
the death of her husband, film producer Paul Bern. 

This article will explore how the events of that weekend came to be 
understood by various individuals in differing ways. The death of Paul 
Bern, Hollywood producer and newly married husband to film star Jean 
Harlow, was actively negotiated by both participants and spectators. 
Toward this end, this article will analyze a variety of texts as material 
culture, texts that provide "a masking ideology, hiding or  
misrepresenting the internal contradictions" (Hodder 62).  The 
positioning of this essay, of necessity, rejects any consideration of what 
"really" happened to Paul Bern. For though the writers of the various 
texts discussed could easily have examined police and other records, 
their chief interest lay in reinforcing an image of Bern and the events 
surrounding his death that best suited their ideological constraints. 

David Lowenthal has argued that the past is a fundamental part of 
the sense of self: "to know what we were confirms that we are" (197). 
Though the self-reflective nature of memory in reconstructing the past 
makes it simultaneously both assured and dubious, (Lowenthal 200) 
memories nevertheless are a very satisfying way of writing history. After 
all, the individual was an eye-witness! But memory does not always 
carry just the burden of the past; often it serves to "enrich and 
manipulate the present" (Lowenthal 210). The circumstances recounted 
in this paper are distant memories for the participants, most of whom 
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